future we can place more emphasis on these interrelationships between the visual and the oral. In doing so we need, of course, to pay close attention to the audience as well as the performer. The audience is sometimes part of the performance, but they are also, especially with traditional oral bards, quiet and receptive and this can be seen on their faces.
A favorite photo of mine, derived from my fieldwork and which I placed on the cover of one of my books, depicts a grandson listening entranced to his grandfather, the guslar, reciting an oral epic. In my view, the two merge into one in this photo. Unfortunately, this once-key bond has now been severed in too many cultural settings. But hopefully the student of oral tradition can also become a kind of archeologist by reconstructing what once was with a composite strategy-not only by listening to old recordings but also by carefully examining those photos, drawings, and paintings that still exist. I hope that the interrelationship between them may interest future researchers.
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